NEW films by Woody
Allen, Oliver Stone
and Britons Mike
Leigh and Stephen
Frears will be among
those shown at
Cannes this year - we
caught up with the
man who selected
their films

THIERRY Frémaux is the man with
the final say on which films are
shown at this month’s Cannes Film
Festival. As both director of the
Institut Lun id general delegate
of the festival, he is one of the leading
figures in the world of cinema
courted as much as envied, His posi
tion as “selector” of the films is much
debated. Whatever the cantroversies,
this canny film-lover follows his own
path, that of a cinema open to the
world. We caught up with him before
the 63rd fes .

What makes for
a good festival?
A good selection and a good lin
ners, and for the festival-goers
ppy: but what is a good selec-
tion and a good lin
has their own criter
caver five films, the film profession
als do business and the festival-goers
o be dazzled by the atmosphere.

It’s not possible in any case to satis-
fy everyone and if you tried you
would end up ig no-one. The
Cannes Film Festival is so popular
that in a way it belongs to everyone.

of wi

You say some people
come to do business...

nnm forget, Cannes is a workplace.
meeting place for professionals,
\m|l!| h brings together not just critics
and film buffs but also producers,
distributors, buyers and sellers from
all over the world.

Each person is working on same
thing different - a finished film being
presented in the official selection, a
film thats being written or which is

o eds grab
ne else. Away from
the public gaze, in hotel rooms, peo
ple are signing contracts for films
that dont exist yet; that we will anly
¢ in a couple of years

What are the differences between
the world's maln flim festivals
Cannes, Berlin and Venice?

In pr
they'ne the s

onic, at the same
ore focused on film-makers
and the most glamorous.

It is also the worlds biggest market
for cinema and the media e

nce — one of the four
Football

World Cup, the Tour de France
and the Olympic Games.

Would you say the festival Is
about more than just films?
Sameone s “There is s0
much activity on the Croisette that
one day we could do a festival with

d 1o me

Thierry Frémaux was Interviewed by
Olivier Bauer of InnerFrance, with
translation and supplementary
research by Oliver Rowland

out any Rlms.” Tt was a way of
denouncing the sort of circus that
Cannes can becom:

But we need to ,-u: this clichéd
image to rights — the heart of the fes-
films, Whatever peo.
ple say, people come to Cannes for
that. From dawn o the early hours
everyone talks about films: and if you
donit sec a film for 24 hours you dry
out — the films water you, energise
you, enable you to exist and m:
You want to see more of them

tival is cimenn

What is your role as
goneral delogate?

The key job is to came up with
selection of 50 films, of which 20 will
be in competition for the Palme d'Or.

Other events are then grafted on.
1t also about defending a certain
idea of the cinema

)

and - sorry if this doesn't sound very
modest - embodying a certain image

of France and the way in which it has

of
o informing the publi, hel:
ing them discover distant lands.

" It’s about
often invisi-

but real and perma
film-makers, producers, American or
Asian studios, other festivals.

For small i prodiwing couniries
having a film select
shot in the arm which \IHN!' es
their industry for several years

How do you deal with

that on a daily basis?

You have to be sincere and mod.
est - forget Cannes is the
worlds greatest film festival and
always see the cineima :'hrum,h
its creators. A lot of de
e AR 1 i e i P
10 get other people to under
stand. We refuse so many
films, including a lot we like.

(44

This job involves saying “no” more
often than yes.

More than 1,500 films are submit
ted 10 us each year. Its not possible to
accept them all. Cannes is about
making a choice.

How s the
selection made?
It a job that starts right from the
summer, making the first contacts,
drawing up lists. Then there are trips
during the autumn. Finally, screen:
ings start in December and build up
to become very intensive from
February. The selection is made mid
April

1 have a lot of people on the team,
because | like to work collaboratively
- correspondents pretty much every-
‘where around the world, ar t
who helps me a lot with my relations
with other countries, and three com
mittees in Paris, one for French films,
one for foreign films and a third
whose job is to watch films that come
in as on spec - videas, DVDs etc.

We are like a publishing house
which has to check everything that is
being done. Think how many great

With Shrek we had to get a feeling for the
important role animation was going to play
and anticipate French and Japanese animation

novels have just turned up in the
post. You can't relax, One of our jobs

people know
that Cannes is open to all countries
and all film.

Critics accuse Cannes of

being Just a get-together
for the same regulars
It is a criticism often made in the past
- Bergman, Fellini and Antonioni
were real fixtures - but less 5o today.
Cannes has to welcome established
film-makers as well
new talents. The fiest group do play a
because they are famous
sts - and who would
complain about that?
‘We make sure there

s discover

r

is a balance, We refuse famous film tary - Bawling for Columbir the realms of art, not on the athletics
makers more often than people [Micha e 1 A track where you can measure talent
realise, b blicisc it. Some [ To Be in seconds,

do it themselves to express their Philibert] paved the sway for other

indignation (such as F mmuml
Coppola last y
offercd an out-of-competition it
rather in the Paline d0r]

documentary-makers. Is it your ambition to

The documentary, with great artists kinds of cinema?
like [French documentary-maker| lisations
Chris Marker or [German] Marcel and sell-serving statements, To start,
Ophills, is totally a part of cinema a selection is made from films which
o must not be sidelined. Ithasits  are un—nnhdlnn\ When it comes to
¢ in a great festival
We are also continuing to broaden
eizing the emer
land and Mexico,
\u‘l\l\! he globalis

Have the selectlon criterla
changed In recent years?

They change with cinema itself, But
the overall balance stays mare o less
the Wher al president]
Gilles Jacob asl

banish all prece
My favourite critics are the unpre

dictable ones and I love hearin;

ot film-makers' passions

h
have compensated for the decline in
Enropean countries that supplied

films in the 605 and 70s; but eastern
Europe is making a high-speed come
back - Romania, Hungary. Pol

Russia.
md Star Wars ne
but good films Have you regretted director] Claude
With Shrek we had to get a feeling not selecting any films? Chabrol is the

same on litile 19305
ich films,
Scorsesc on English
films and Bertrand
Tavernier [French

for the important role animation was  Loads, You work with conviction, but
going to play an

we would

nimation, i
1t was the sume for the documen mox s o suggestions. We are in

For commercial reasons and release strategies the studios had

been tending to stay away from Cannes: so we welcomed Moulin
Rouge, The Matrix and Star Wars - Hollywood, but good films

| Father's cinema passion

L7 ™) k)

| passed to son who loved VO

BORN in Isére, Thierry Frémaux
grew up in the suburbs of Lyon
where his father was an engineer
with EDE. But hs father passed on
his passion for cinema as he spent
his spare time running a film club.
Thierry discovered VO films in the
cinemas of Lyon - and was realis
ing cinema was & way to learn
about and know the world.
In 1982 the film critic

Institut Lumidre in Ly
cultural organisa
tion] asa volun

he got to
know the likes of
director Bertrand

teer and

Tavernier.
He organised
an event on the

centenary of
cinema - with

This year's event is on May 12 - 23,
and jury president is American

director Tim Burton, Som
dates in the festival’s history:

1938 Shocked by Nuzi meddling

casino on the site of tod: w
with Louls Lumiére as president.
War broke out the following day
and halted the plans - Russia was
to show a flm called What if War
Breaks Out Tomorrow?

1946 The Festival International
du Film started properly in the
casino with seven countries.
1849 A purpose-built ven

film-maker and Institut Lumiére
president] on everything else. When
they are film buffs, which is not

the Grand Prix at Cannes in 2005 he
said on stage, very modestly: “Mr
Hou Hsiao-Hsie
who lost oat iin the competition],
your student”

Today cinema is as much
an art as a business...

3 has always been debated, has
n resolved and never will
‘inema takes more financis
her arts, Certain film:

rable to the great

painting

carte blanche to invite whoever he
could persuade

Frangaise (Paris body to promote

artistic delegate of the Cannes

jown the job of
inémathéque

French films] before being named

nd being made a
Légion d Honneur.

is open o all forms of cinema -
from [late 20th Century direc-
tors} Jean-Marie Straub
[noted for artistic, aus-
tere films, often with
al overtones|
to Claude Sautet
[traditional, well
written films
focussed on the
inner lives of
middle class
characters].

for Marty, by Delbert Mann
1959 The Marcié dic Film
wé part of the fe
year it saw 10,000y
from 101 countries
1961 Palme dOr winner
Virfdiana by Bunuel, was banned

v, Eranco’s Spain
1982 Yol wins Palme dOn-Yilmaz
Giney directed this film by letter
while a political prisoner in Turkey
1983 The Bunker - the current
Palais des Festivals - was built
1993 A woman wins the Palme
d0r for the first time, Jane
ion, for The Piano

With DVDs, home cinema and
video-on-demand, has our
“relationship to cinema changed?
The way people watch films has
changed in an unprecedented way.
For today’s child, when it comes to
the moving image, if' nat the cinema
cen that takes precedence, but the
televisian, the computer or the
Playstation; but take an
the cinema and he
He knows it differen
something exciting
Even if you cook good meals at
home, you like to go to a restaurant
If's the same with cinema. Going to
the cinema is like golng to a concert

wlolescent 1o

he
u 1 i its purest
¢. What's more, in France
are fine cinemas and plenty of them

‘With digital technology and
high-performance software
anyone can claim to be a
film-maker. Isn't that a danger?
No. There are Sunday afternoon
painters, amateur actars. closet writ-
ers, The Super & [camera] was invent
ed in the 19508 so everyone could
make films. Digital changes nothing,
apart from being user-friendly; word
processing did not turn all computer
users into writer

roust would sl ha
In Search of Lost Time with "For a
long time [ went to bed early”




